Being Betsy

o

With a mix of modern elements and antiques,

designer Betsy Brown crafts a Birmingham home

for herself in which the ultimate luxury is comfor

Interior designer Betsv Brown is,at ance, a classicist
and a modemnist. The Birmingham-based designer
favors clean lines and bard cdges, bur manages to
wenper rooees with highly ceafted details and well

chosen anriques that result in comfint, “1 really
Yook for interions 10 be relaxed, to make you fool
like you're on vacation, as if the world went sway
and all you have around you is super comfortable,
totally eelaxed space,” she says

The objective is the sime when she designs hes
own rooms, “Unlike some designess, who find
designing for themselvet 2o ecasy because they
kaow themsclves so well, T find the opposite to be
rre,” Brown confesses. *| feel thas | can get inside
the heads of my clients very exsily, but ie'c ol a
if, a¢ my own chient, 1 dont exisr. I have 2 hard time
knowing who | am.”

Nowetheless, her bome in Mountaln Brook,
Alabama, & classic 1940 lun;}.\]u.\ situated on a
wenic hill overlooking downtown Birmingham,
manages to distinctively <larify something of her
noncr essence — and rings true to how she Hives
ot the moment. “It's funay how the phascs of yous

ife influence what you're actracted to at any given
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tine,” reflects Brawn. “Whien I was young, | Joved
everything modern and very tailoeed. | loved Jchn
Dickinson 20d Billy Baldwin and Angelo Donghis
But then, when I was pregnant with ey first child,
all of & sudden things that wese extremely warm
and detailed and restlike stareed to appeal to me
and my home began changing shape,” she explains.
*After my first child left home, that urge to build «
nest wtarted going away and 1 went in the opposite
direction. ] went more severe and fels 2 if 1 could
have lived with almost nothing but a chair and 2
able and 1 Hght fictare. That, 100, has softened up
now and I've started coming back to my true nature
which 1 cleaner and more minimal,” she reveaks,
Still, pulling the picces together to get to this
malnt ook some time and coalessed mound a
napoy conchusion after she decided to enlisr the

ixclp of some erchitect friends. “1 bought the hoase
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Ldtling is critical because it adds power to a
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before the recession to renovate and later sell
because it had 4 vacant lot rxt door that T wanted
o budld on, bot as thine went on it just didot scem
important to have a big house with my hildien
gooe,” the explains. So, after starting the renovation
efforts on her own a4 tow years sgo, she called upen
the Birmingham-bused anchitects Paul Bares and
scill

Jeremy Corkern 1o sssist. “They helped me
what to change and what to keep,” ehe says.

Given theit lastory of companible collaboration,

the desigaer and architeces swiftly oaercanie the
mostly minor obstacks, *“When we do things for
ourselves, we tend to get canght up in perfection
and ean’t step baxck and ook i a rational way o
in a way that keeps things homest,” says Bates,

udding that the desizn values he shares with Brown

contribute o their ensy workiog rapport. “lherc’s
an intellectunl stimulation she gives mie that teachex
me things,” he adds

Clearly, the appreciation is mutual. Among the

suggestions from the two axchitecrs thar Brown

em the intetlory were aligning

drew upon to tan
doors tn ¢eeate a clear axs from one wom to

the next, ceplacing ol! windows with churacter

building new ones to caprure more lighe uxd

views, and tweaking a range hood in the renovared

kitchen to ke it wore sculprural. *l eend to do
thingy In 4 more musculine manner,” explalng
Brown, noting the original hood had straight
lies that accentuated ity mass. “Paul and Jeremy
supgested oy ‘1]’1'.\ivn:.'_ it with "I:"“I cutves that
made it lote welghr and become a prettier object in
jtsclt,” she adds, Other architectural gestutes that
wete introdoced to lend substance to the home
include 1 system of cross beams oo the ceiling of
1 new sunroom, thoughtfully detuiled ebonized
beakshelves in the living room, and ncw doors and

hardware throughout

Brown further unified the rooms with “simple
materials that don't feel competitive or pretentions,”
coupled with & black and white palette. Often the
designes fooks 10 & client’s wandrobe for cucs on
color; noting people tend 1o chowse hues that make
them look good and feel comfortable. The palerre
she har grown to prefer for herself, however, was
Inspired by hex mather, who was 1 passionate
antiques dealer draven 1o black and whire objects
“All my Efe 've teoded to dress in black and white
becaust of menosics of my mothees choices that
fee) familiar from iy chiidbood,” Brown says

Agoinst the backdrop of mostly white and
occasionally black walls, the rooms in her home
are 3 stimulating mix of contemporary furnishings

aml evocative antiques — including @ Chinotscrie

<abinet and a cherished pair of nimetecnth-contury
English Regency chaies given to her by her mother
that converze in artful balance under Brown's
carcful eye,
“The things we love, really, are what malke us feel
comfortable.” she says. “But socnetinnes they have 1o
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L In the conrext of her

editing adds power,” she
pewest home, Browns kaack for deawing striking

ssic and modern clements has

contrasts with ol

also yiclded un inteaguing path toward pesceiving &

new laver of her ovwn inner dimension.
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